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Today, all-ceramic is the techni-
que which most allows us to achieve “natu-
ral” esthetic results. Some techniques for
making integral ceramic elements turn out
to require in-depth investigation, a lot of
work time, and almost all the steps must be
delegated to the ceramist. Some of these
techniques are ill-suited to production labo-
ratories even if they are of high quality. In
my laboratory we introduced the Ceramic
Pressed to Metal (CPM) technique for large
aesthetic reconstructions made of pressed
ceramic coping of which the aesthetic part is
then layered. This allows us to follow the sa-

me operating protocol as that used in metal-
ceramic techniques (including tests and re-
placement impressions). For years we have
used Performance, a system of high thermal
expansion ceramic produced and distribu-
ted by Nobil Metal. It is a versatile, practical,
usable system with multiple techniques that
permit the use of the same material whether
you are employing all-ceramic or metal-ce-
ramic techniques. With the Performance
system you can quickly and precisely make
facets, all-ceramic both with layering and
with coloring ceramic pressed to metal and
360 degree ceramic shoulder elements
which are stable, precise and easy to obtain.
The chromatic results that can be obtained
are among the strong points of ceramics.
For the pressed technique the ceramic in-
gots available in various chromatic and opa-

que shades allow me to obtain both core
and dentinal structure with excellent chro-
matic bases. Layered ceramics have a sha-
de, opacity and transparency which is diffi-
cult to find in other ceramics, in addition to
its enviable stability. The new ceramics laye-
ring masses have increased the possibilities
for the ceramists but the great advantage |
have found in the day to day use of Perfor-
mance is that | am able to follow a defined
operating protocol even when doing aesthe-
tic work without having to invent something
for each job to obtain particular chromatic
effects. With Performance, every time |
apply a stain, an opaque mass, or a transpa-
rent mass | know exactly how it will behave,
and what the result will be.

As we say between professionals: the colour
comes easy.

1. Aesthetics was
the primary con-
cern of this pa-

2.0ur
operating
protocol
for this type of cure begins with a
impression study, from which we
make a designing wax-up.

tient of Dr. Massi-
miliano Zaccaria’s
office (a practitioner in Genoa). The
reconstruction of the 6 upper front
teeth using all-ceramics was propo-
sed, and accepted by the patient.
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3. Once
the ae-
sthetic
has been
established with the dentist, we
duplicate the diagnostic wax-up.

5. The correc-
tions are made
to this shell so
as to define the best aesthetics.

4. Based on the
duplicated model
we make a mock-
up in resin which
will be tried out on the patient in or-
der to make the first evaluation of
the proposed new aesthetics.

6. Ba-
sed on
what
we have learned from the mock-up,
we make the provisional elements

7. The stumps,
ready for
impression.

8. The im-
pression is
taken with a
polyether
based material.

9. The ope-
rating pro-
tocol for
making
pressed ce-
ramic copings is the same as that used
in the metal-ceramic technique. We ma-
ke a plaster model. Then we wax-up the
elements, using a key of the mock up in
the definition of volume.

10. The copings
are sprued and
injected in pres-
sed ceramic
using the color ingots that have
been chosen for the reconstruction.
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